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MIDEAST STUD.   685:334-01 Introduction to Third World Cinema 
 

Important Information: 
 

Meets:  Thursdays 5:00-8:00 PM, in LSH-B205, Livingston Campus 
Instructor: Professor Amir Djabini    
Office: LSH B-304 
Tel. (732) 445-8444 
Email: djabini@rci.rutgers.edu 
Office Hours: Th. 3-4 PM and by appointment 
 
COURSE CONTENT 
This course focuses on contemporary “Third World” cinemas (chiefly dramatic and fictional films) from Africa, Asia, and 
the Middle East. Attention will be paid to thematic concerns as well as to the national, generic, and authorial features of a 
selected number of great films.  
 
The course will examine the social, ideological, and aesthetic aspects of the films. It will also cultivate understanding and 
appreciation both of local frameworks of knowledge and of recent theoretical developments in film and media studies. 
Issues and theories related to the definition of the so-called third world, third world cinema, modernism, postmodernism, 
Colonialism, post colonialism, and representation of minorities and women will be examined. 
 
CLASS FORMAT 
In this course, each class session will consist of a brief lecture, film/video screenings, student presentations, and 
discussion. Films are screened and discussed in the same session. The majority of the required screenings occur during the 
class sessions. However, occasionally you are required to attend The Rutgers Film Co-op/New Jersey Media Arts Center 
film screenings. 
 
COURSE REQUI REMENTS 
1. On-time attendance is required at all sessions. Students with four (4) unexcused absences will have their final grade for 
the course lowered by one grade. Students with fi ve (5) or more unexcused absences will have their final grade for the 
course lowered by two letter grades. No absences beyond five for any reason are permitted. Any student who has more 
than five absences is likely to fail the course and, therefore, should withdraw from the course. Please note that the 
Instructor for the course is not responsible for bringing students who have missed class "up-to-date" on missed material. 
Each student has the responsibility to remain current with respect to class material. 
2. You are encouraged to and graded for your participation in class discussions. 
3. The course will follow the enclosed syllabus. 
4. All assigned readings must be read before the class session to which they belong.  
 
ASSIGNMENTS &  GRADES 
Assignments for this course consist of class discussions, two research papers and an oral presentation to the class. The 
good news is--there are no exams. The course assignments will hopefully prove to be enjoyable and meaningful. 
 
Class discussions are to be based on the assigned materials (readings and films). You are encouraged to do outside 
readings to bolster your discussions and to provide additional information about the country and the films we are studying. 
 
The topic for the first term paper is assigned by the instructor. You are required to hand in a 5-7 page paper which will 
focus on the films viewed or readings assigned. For the final paper, you can choose your own topic (approved by the 
instructor). 
 
Each student is expected to write a 10 to 15 page (typed, and double-spaced) research paper. These papers must 
demonstrate your ability to isolate issues of significance in the third world cinema and culture, and you need to present 
them in a brief dissection. Choose a narrow topic for analysis/interpretation; DO NOT give a mere summary of the class 
discussions and/or the readings. The students are required to write a well researched paper for this class. Think of each 



paper as a presentation of an argument in which you are attempting to convince the reader of your thesis. All papers must 
be typed, double-spaced, and include full bibliographic/filmographic citations (books, journal articles, internet sources, 
etc), use the MLA or the Chicago style. Each paper should have an elaborate bibliography. The research papers are due on 
Dec. 13. 
 
Participation: In addition to being physically present, I expect you to be mentally present as well! As such, you should 
complete all assigned readings before each class meeting so that you are familiar with the concepts, facts, theories, and 
controversies with which we are dealing. Furthermore, you should try to engage in discussion throughout the semester. 
 
Oral Presentations: To ensure class participation and to spread out the work a bit, each student is required to make one 
oral presentation in class concerning one of the topics listed in the syllabus in which they are interested. All presentations 
should be in the form of a PowerPoint and should be e-mailed to the professor at least two days before the scheduled 
presentations. Each in-class presentation should last 10 to 15 minutes.  
 
In both the oral presentation and the research paper you should follow the “Four C” rule: clear, concise, coherent, and 
creative. Further guidelines on how to write the papers will be provided in class. 
 
Please note that in this course we follow the university’s policy regarding academic honesty. Those who engage in 
plagiarism will get an automatic F and will be referred to university officials for further disciplinary action. Students who 
may need special consideration because of any sort of disability should make an appointment to see the instructor in 
private. 
 

ACTI VITY  LENGTH  WHEN  Percentage   

Film/Book Review  5-7 Pages Week 4 (9/27)  25%  

Power Point Presentation 15 Minutes On scheduled dates  10%  

Final project 10-15 pages  Dec 13.   45% 

Attendance/par ti cipation    20% 
 
REQUI RED READI NGS: 
Because the reading list is extensive and expensive, I suggest students pair up and split the cost of a set of books. All 
books are available bookstore, Amazon, and BN…. 

1. An excellent overview text is Roy Armes, Third World Film Making and the West, Berkeley: UC Press, 1987. 
2. Jim Pines and Paul Willemen, Questions of Third Cinema. London; British Film Institute, 1989, discusses some 

theoretical issues around "third world film." 
3. John Hill, World Cinema: Critical Approaches. OU Press, 2000. 

 
The Honor  Code: 
All course assignments are subject to the provisions of the Honor Code. Please write and sign the Honor Pledge (“I affirm 
that I have adhered to the Honor Code in this assignment”) for all papers submitted in the course. Violations of the Code 
will be painful for both you and your professor, but mostly for you. We will discuss acceptable and unacceptable citation 
and collaboration in the course; please consult with me if you have questions regarding plagiarism and original work. 
 
Films on Reserve: 
The Livingston Media Center should have a copy of the class films on reserve (if the films are not available at the Media 
Center, please see CMES Secretary). 
 
Any students with a documented disability needing academic adjustments or accommodations, is requested to speak with 
me during the first two weeks of class. All discussions will be confidential. Such students should also contact Disabled 
Student Services in the Student Center. 
 
Note on Course Readings: 
Course readings are intended to familiarize you with the existing critical dialogue surrounding Third World Cinema. In 
many cases, assigned readings will NOT refer specifically to course films. Part of your work in the course, then, will be to 
adapt writers’ arguments to the new contexts the course provides. 



How to Optimize your  Per formance in this Course: 
Students are expected to have read and thought about assigned readings. 
 

Changes to the Syllabus: I reserve the right to change the syllabus as I deem appropriate and necessary, 
especially with regard to week-to-week schedule. 
 

Cell Phones: I cannot believe I am writing a statement about cell phone etiquette in my 
syllabus, but I feel compelled. Turn your cell phone off before coming to class. 
 
The watchwords are respect and common sense.  Respect for the learning environment demands special 
attention not only to classroom attendance, but to decorum as well.    
Sleeping in class is considered an absence. Tardiness will not be tolerated. If you are late (2) times, this will 
count as (1) one absence.  
Incidents of leaving early affect everyone in a classroom. The instructor is disrupted from the facilitation of 
learning activities. The classmates are distracted as the tardy student enters or leaves the same thing goes for the 
noisy student. Other disruptive behaviors such as talking to other classmates, making rude and misplaced 
comments that do not relate to class will not be tolerated. Classmates who want to learn are disadvantaged due 
to missed information. Be assured that you are largely in control of your performance in the class.  This is 
because students’ scores are earned, not doled out arbitrarily. At any rate, in the grand scheme of life, grades are 
almost completely insignificant. By contrast, your learning, and how you learn, are crucial. Please know that 
your instructor will not like you more or less according to your grades. He will, by contrast, appreciate and 
accommodate your genuine interest, your willingness to learn, and your positive attitude, regardless of the 
current level of your intellectual development and skills. 
 
Make your  voice heard. Ask questions about the subject matter of the course. Share your ideas respectfully 
with your instructor and your classmates. Relax. Let go of the reflex to play it absolutely safe. Ideally, the 
classroom is a place for students to work out their ideas—and to make mistakes—as they acquire knowledge. 
Good professors do not penalize students for “thinking out loud” about what they learn. In fact, professors need 
to know what the students are thinking about what they are learning. This allows the professors to help the 
students more effectively than would be possible otherwise. Incidentally, it does not matter how your 
classmates are performing in the course—how “smart” or articulate they seem to be—compared to you. 
Comparisons are virtually useless and can be toxic to your self-image. What matters is how you are learning 
and what you understand. 
 
Be timely. Effective students manage their time wisely and are therefore able to preempt crises. If you read the 
assigned material, ask questions, raise concerns, participate in class discussions, make use of your professor’s 
office hours, and generally become engaged with the course from the beginning (and not during the last two 
weeks of classes only, or the weekend before a deadline, or upon suddenly realizing that your work is lacking), 
you will increase your chances of optimizing your learning and performance.  Among other things, you will 
avoid giving your professor the impression that you are immature, a “slacker,” and/or a mere “grade-grubber.” 
 
If you are required to achieve a certain Grade Point Average (GPA), the onus is on you alone to achieve that 
GPA. This means that you must carefully monitor your performance during the course of the semester and do 
what is necessary to maintain/achieve the requisite grade(s). If you have any concerns about your performance, 
then you should come arrange for an interview with me. Students who, on receiving unsatisfactory grade, plead 
with the professor for an upgrade, insult the professor’s integrity, and are unfair to their peers in requesting 
preferential treatment. 
 



Tentative Weekly SCHEDULE 
N.B. (Nota bene) Syllabus, films/videos, and reading assignments subject to change as class progress may dictate it.  
 
Because most of us have little direct experience with life in the other parts of the World, we will supplement 
readings with weekly, fictional, feature films. We will view the films at several levels: as documentary evidence 
of the “Third World” situation; as literary creations that present stylized depictions of historical or 
contemporary situations; and – especially in the cases where the films are “Third World”-produced -- as 
indications of how their intellectuals are working through their own identities and those of their societies. 
 
WEEK 1/Sept. 6 
REQUIRED READINGS: 

1. World Cinema, pp 1-39 
2. Nwachukwu Frank Ukadike, "Oral Tradition and the Aesthetics of Black African Cinema,” in Black 

African Cinema. Berkeley: University of California Press. Pp. 201-222. 
 
CLASS SCREENINGS: 
Yol (Kit Parker Films, c1995; dir. Ángel Muñiz). If available - otherwise, film T.B.A. 
Relates the story of Balbuena, a Dominican immigrant to New York, and his daily struggles in a strange land, 
devoid of the comforts of his native customs, language and culture. 

 
WEEK 2/Sept. 13 
REQUIRED READINGS: 

3. Ella Shohat, and Robert Stam , “Unthinking Eurocentrism: Multiculturalism and the Media,” pp. 1 - 12 
and pp. 248 - 291.  

4. Third World Film Making and the West, pp. 1-49. 
 
CLASS SCREENINGS: 
The Battle of Algiers (1965) Gillo Pontecorvo, Italy-Algeria (if available - otherwise, film T.B.A.).  

 
ASSIGNMENTS: 

First Project Assign 
 

WEEK 3/Sept. 20 
REQUIRED READINGS: 

1. Third World Film Making and the West. Pp. 53-85 
2. Roy Armes, “Black Africa” in Third World Film Making and the West. Pp. 214-225. 
3. Lizbeth Malkmus, and Roy Armes, “Arab and African Film Making.” pp. 169-216. 

 
CLASS SCREENINGS: 
The Silence of the Palace (1994, 130) dir. Moufida Tlatli, Tunisia (if available - otherwise, film T.B.A.). 

 
WEEK 4/Sept. 27 
REQUIRED READINGS: 

1. World Cinema, pp 42-86. 
2. Third World Film Making and the West, Pp. 281-292. 
3. World Cinema, pp 87-124 

 
CLASS SCREENINGS: 
Horse Thief (China, 88 min., VHS) (if available - otherwise, film T.B.A.). 
 

Students Presentation 
 



WEEK 5/Oct. 4  
REQUIRED READINGS: 

1. George Semsel, “China,” in The Asian Film Industry. John A. Lent, ed. Austin: U of T Press. Pp. 11-33. 
2. Esther Yau, “Yellow Earth: Western Analysis and a Non-Western Text,” in Perspectives on Chinese 

Cinema, Chris Berry, ed. London: BFI, 1991. Pp. 62-79. 
CLASS SCREENINGS: 

1. Yellow Earth (China, 89 Min. VHS), 1984, (if available - otherwise, film T.B.A.). 
 

Students Presentation Continued 
 

WEEK 6/Oct. 11  
REQUIRED READINGS: 
1. Third World Film Making and the West. Pp. 105-135. 
2. Third World Film Making and the West. Pp. 231-242. 
 
CLASS SCREENINGS: 
Bicycle Thief (Italy, 90 Min. 1948; dir. Vittorio de Sica). If available - otherwise, film T.B.A. 

 
WEEK 7/Oct. 18 
REQUIRED READINGS: 

1. Rustom Bharucha, "Haraam Bombay," Economic and Political Weekly June 10m 1989, pp. 1275-1279. 
2. Gwendolyn Audrey Foster, "Mira Nair: "To be Mixed is the New World Order," in Women Filmmakers 

of the African and Asian Diaspora: Decolonizing the Gaze, Locating Subjectivity. Carbondale: Southern 
Illinois University Press, 1997, Pp. 111-127. 

3. Stuart Hall, "Cultural Identity and Diaspora," in Colonial Discourse and Post-Colonial Theory: A 
Reader. Patrick Williams and Laura Chrisman, eds. NY: Columbia University Press, Pp. 392-403. 

4. Poonam Arora, "The Production of Third World Subjects for First World Consumption: Salaam 
Bombay and Parama," in Multiple Voices in Feminist Film Criticism. Diane Carson, Linda Dittmar, and 
Janice Welsch, eds. Minneapolis: University of Minnesota Press. Pp. 293-304. 

 
CLASS SCREENINGS: 
Fire (1996, 110 Min.) Deepa Mehta, India (if available - otherwise, film T.B.A.). 

 
WEEK 8/Oct. 25  
REQUIRED READINGS: 

1. Trinh. T. Minh-ha, "Outside In Inside Out," in Questions of Third Cinema. Pp. 133-149. 
2. Amy Lawrence, "Women's Voices in Third World Cinema," in Multiple Voices in Feminist Film 

Criticism. Diane Carson, Linda Dittmar, and Janice Welsch, eds. Minneapolis: University of Minnesota 
Press. Pp. 406-420. 

 
CLASS SCREENINGS: 
No Screening—Students Presentation 

 
WEEK 9/Nov. 1 
REQUIRED READINGS: 

1. Third World Film Making and the West. Pp. 189-196. 
2. World Cinema, pp 211-227. 

 
CLASS SCREENINGS: 
Cyclo (Vietnamese, 1997with English subtitles. 120 min.)  

 
ASSIGNMENTS: 

Final Paper assigned. 



 
WEEK 10/Nov. 8 
REQUIRED READINGS: 

1. Third World Film Making and the West. Pp. 196-214. 
2. Lizbeth Malkmus, "The 'New' Egyptian Cinema: Adapting Genre Conventions to a Changing Society," 

Cineaste 16:3 (1988), Pp. 30-33. 
3. Lizbeth Malkmus and Roy Armes, "Scene," in Arab & African Film Making. London: Zed Books, 1991. 

Pp. 112-123. 
 
CLASS SCREENINGS: 
Hour of Star (Egypt 1969, dir. Shadi Abdel Salam, 110 min.) (if available - otherwise, film T.B.A.). 

 
 
WEEK 11/Nov. 15  
REQUIRED READINGS: 

1. Third World Film Making and the West. Pp. 269-280. 
2. Ella Shohat and Robert Stam, "The Third Worldist Film," in Unthinking Eurocentrism: Multiculturalism 

and the Media. New York: Routledge, 1994. pp. 248-291. 
 
CLASS SCREENINGS: 
Central Station (1998) Walter Salles, Brazil (if available - otherwise, film T.B.A.). 

 
WEEK 12 
Nov. 22 Thanksgiving Week 
 

No Class 
 

WEEK 13/Nov 29  
 
REQUIRED READINGS: 

1. Ella Shohat and Robert Stam, "The Third Worldist Film," in Unthinking Eurocentrism: Multiculturalism 
and the Media. New York: Routledge, 1994. pp. 248-291. 

2. "About Lucia," in Michael Myerson, ed. Memories of Underdevelopment: Three Revolutionary Films of 
Cuba. New York: Grossman. Pp. 111-121. 

3. Michael Chanan, "Four Films," in The Cuban Image. London: BFI, ch. 2. 
 
CLASS SCREENINGS: 
Lucia (Cuba, 1968, 160 min., VHS) (if available - otherwise, film T.B.A.). 
 

 
 

WEEK 14 
Dec. 6 Wr ap Up 

Conclusions, Observations, and Food 
 

 
 

FINAL PAPERS DUE 
 

12/13/06 
 

NO LATER THAN NOON 


